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THE CAXTON CELEBRATION IN 
WESTMINSTER ABBEY. 

No more fitting opening of the commemoration of the 
4ooth Anniversary of the Introduction of Printing into 
England by William Caxton could have been devised than 
the Festival Service which was given in Westminster 
Abbey on the afternoon of Saturday, the 2nd ult. We be- 
lieve we are correct in saying that the suggestion of the 
service, at least in the form in which it took place, ema- 
nated in the first instance from Dr. Bridge, the organist of 
the Abbey. Remembering that Mendelssohn's "Lob- 
gesang " was composed for the 4ooth anniversary of the 
invention of printing in Germany, the happy idea occurred 
to Dr. Bridge that a performance of this great and popular 
work on an adequate scale would be a suitable inauguration 
of our English festival. The proposal was favourably 
received by the committee, and no pains were spared to 
bring the matter to a successful issue. 

Wisely recognising the fact that the festival was to be 
chiefly a musical one, the authorities of the Abbey prepared 
for the occasion a service judiciously abridged from the form 
of Evening Prayer. Several of the prayers were omitted; 
instead of the regular psalms for the day one special psalm 
(xxvii.) was selected and sung to Mr. Turle's fine chant 
in A major; there was only one lesson, followed by the 
Magnificat; then came the Apostles' Creed, and the 
three Collects; after which the " Lobgesangn" took the place 
of the anthem. And here we must pause for our only 
grumble. Instead of Mendelssohn's work being given, as 
it ought to have been, continuously, a sermon by Dean 
Stanley was actually interposed between the chorus " The 
night is departing " and the immediately succeeding choral 
" Let all men praise the Lord." The connection of these 
two pieces is so close that when separated the musical 
effect is absolutely destroyed; and in this case, to make 
matters worse, the sermon was followed by an extempore 
voluntary on the organ, in order to allow the orchestra to 
tune. The choral ought to follow the chorus without a 
break, just as in " St. Paul" the choral " To God on high 
be thanks and praise "' follows " Lord, Thou alone art God," 
and "O Thou the true and only Light" follows " Is this he ?" 
The authorities of the Abbey could not possibly have found 
a more unsuitable place for dividing the work, if division 
were necessary, which we are unable to see; and we are 
only astonished that Dr. Bridge did not enter an emphatic 
protest against the proceeding. The proper place for the 
sermon most certainly was at the close of the work. 

But now, leaving fault-finding, we come to the much 
pleasanter work of praising; and in truth there was much 
to praise. A very excellent chorus of 130 voices was sup- 
ported by an orchestra of forty-six performers; while the 
organ was in the hands of Dr. Stainer, and Dr. Bridge con- 
ducted with an efficiency the more surprising as his duties 
at the Abbey probably give him but little practice with the 
baton. Of a work so universally known as the " Hymn of 
Praise " it will be needless to say more than that the solo 
parts were excellently sung by two of the choir-boys and Mr. 
G. J. Carter, and that both band and chorus were remarkably 
steady, all the points being taken up with great accuracy. 

A few words must be said about Dr. Bridge's new 
Magnificat in G, with orchestral accompaniments, specially 
composed for the occasion. In its form it does not 
depart widely from the recognised models of cathedral 
service: but the mostly independent accompaniment for 
the orchestra gives a brightness and freshness to the work 
which add much to its attractiveness. After a short 
prelude for the orchestra, with an effective dominant pedal 
point, the chorus enters in harmony with a theme pre- 
viously announced in unison. An effective point is made 
at the words "For behold from henceforth " by an unex- 
pected modulation into F sharp minor, leading to a tranquil 
close in D major for " shall call me blessed." From this 
point the interest of the music is admirably sustained, 
among other noteworthy features being the settings of the 
verses " And his mercy is on them " and " He hath put 
down the mighty." An extremely well1-managed enhar 
monic modulation from the dominant seventh of A flat to 
D, at the words "As He promised to our forefathers," leads 

back to the frst subject for the Gloria, treated through- 
out in broad harmony and with no fugal writing. The 
orchestration of the whole is clear and well balanced ; and 
we could not but regret that, owing to the exigencies of the 
service, the Nunc dimittis, which forms the companion 
piece, was not also performed. Dr. Bridge may be honestly 
congratulated on a well-merited success. 

[Since writing the above we have learned that Dr. Bridge 
was in no degree responsible for the division of the " Lob- 
gesang" into two parts, and that such division was quite 
contrary to his wishes. It is therefore a simple act of 
justice to acquit him of all blame; but we must say that 
in our opinion the authorities of the Abbey did very wrong 
in not leaving the arrangement in his hands, or at least 
being guided entirely by his advice.] 

THE HANDEL FESTIVAL. 
IN anticipation of the great Festival which is proceeding 

as we write, pessimists seem to have had an enjoyable 
time. Rolling misfortune, like a sweet morsel, under their 
tongue, and drawing the longest of long faces, they 
declared that not only had the Triennial Feast of St. 
Handel become stale, but that Handel-worship had 
abated-that public taste was moving on and threatening 
to leave its whilom idol high and dry in a position where 
it might comfortably become a fossil. For this gloomy 
view of things there was, it must be owned, some reason. 
We have undergone lately so acute an infliction of 
Wagners, Raffs, et hoc genus omne, that even Handel 
could hardly keep himself in remembrance. Witness, for 
example, the scanty audience who were all that cared to 
hear the master's " Hercules" a few weeks ago, other 
amateurs in their thousands having rushed to sit at the 
feet of Anton Rubinstein. But one swallow does not 
make a summer, neither does what is called musical 
society constitute the musical opinion of the nation. The 
success of the Handel Festival so far and the enthusiasm 
its performances have excited show that the " great heart 
of England " is sound as ever on the point of devotion to 
the composer who, more than any other, or all others 
together, has formed and sustained amongst us a healthy, 
manly artistic taste. The fact does one good to think of; 
and our pessimist friends may depend upon it that the 
catastrophe of Handel's downfall will not take place in 
their time, even if the youngest of them should falsify 
the theory of Mr. Thorns, and live to be a doddering 
centenarian. 

The management of the sixth Handel Festival being 
that which conducted all its forerunners to success, we 
naturally find the same resources brought into play. 
Band and chorus remain as large as ever, the only differ- 
ence in the constitution of the vast orchestra being, as we 
fancy is the case, that an unusual proportion of its 
members are Londoners. Something may be said for this 
change, no doubt. There is an advantage in the 
possibility of calling the great majority of the performers 
together from time to time without trouble or expense; 
while, from an economical point of view, the course now 
adopted is one of obvious wisdom. On the other hand, 
much was gained by a liberal introduction of the fresh and 
powerful country voices; and the imagination was appealed 
to by the thought that the entire nation sent its repre- 
sentatives to the Handel orchestra, and that the Festival 
had an imperial significance. To some extent this is so 
still. In the orchestra there are forty-eight players from 
the provinces, while in the chorus are a goodly number of 
singers from Birmingham, Liverpool, Glasgow, Manchester, 
Bristol, Gloucester, Leeds, and many other towns. We 
trust that the managers may always be able to conserve 
the provincial element, and resist the temptation to draw 
all their strength from the exhaustless resources of the 
metropolis. The Festival can only thus retain its 
character as a national rather than a local event. As 
regards the principal vocalists, it is pleasant to observe 
how far, in the opinion of those most concerned, 
English artists retain their pre-eminence as oratorio 
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singers. Of the twelve ladies and gentlemen engaged 
nine are natives of this country; while of the remain- 
ing three, two-Madame Patti and Mdlle. Albani-are 
half English in the sense of having been brought up 
in the midst of an English-speaking people. Only Herr 
Henschel remains as the pure representative of foreign art, 
which, let us at once say, has good reason to be proud of 
the choice that placed him in so distinguished a position. 
And have we no reason to be proud of those who repre- 
sent our national talent and culture ? Undoubtedly we 
have. Edith Wynne, Lemmens-Sherrington, Patey, 
Rigby, Cummings, Lloyd, Santley, and Foli, make up a 
group the members of which are, no doubt, variously 
gifted, but the force of whose united power is great 
enough to warrant a fair amount of complacency on 
our part. We miss Mr. Sims Reeves from the list in 
which he has heretofore been conspicuous, and we regret 
his absence, but on the whole there is no reason to com- 
plain. Sir Michael Costa of course remains the musical 
head of the enterprise; fortunately for it, since he could 
not well be replaced. We are no thick-and-thin admirers 
of the Neapolitan musician. In our view he does not 
share with English Majesty the constitutional inability to 
do wrong. On the contrary his power of making mistakes 
is sometimes rather too conspicuous. But as the leader of 
such a host as that gathered on the Handel orchestra he 
has great qualities, and these should be recognised as they 
deserve. In that position he is "the right man in the 
right place." Taking the personnel of the Festival all 
round, he must be of an exigent nature who is not satis- 
fied. With a good orchestia, a splendid chorus, capable 
soloists, and experienced managers, the sixth great cele- 
bration of Handel's genius comes as near to commanding 
success as is possible to human schemes. 

The General Rehearsal on Friday the 22nd ult. passed off 
well. Not that it was a rehearsal in the strict sense of the 
term so much as a concert proper, with programmes, 
soloists, applause, and no " trying back." It would be 
better, perhaps, to keep to the original idea, and turn the 
" rehearsal" to advantage as such. The audience would 
have no right of complaint, because they are admitted at 
cheap prices on that very account. Nor would they be 
disposed to grumble, unless we mistake them-the business 
of preparation supplying rather an element of interest than 
a cause of dissatisfaction. But it must be said in common 
fairness that there was little need, on the occasion of 
which we speak, to do other than work regularly through 
the programme. A few well-known choruses from the 
" Messiah " enabled the army of executants to get well into 
swing, and the rest was done with surprising ease. Cri- 
ticism would of course be out of place, and we shall only 
mention that the soloists who appeared were Mdlle. Albani, 
Madame Sherrington, Madame Patey, Mr. Lloyd, Mr. Rigby, 
Signor Foli, and Mr. Santley; the programme being made 
up of, besides choruses from the " Messiah " and " Israel," 
a large part of the Selection, including numbers from 
" Samson," "The King shall rejoice," "Athaliah," 
"Joshua," "Acis and Galatea," " Hercules," &c., to- 
gether with the Second Organ Concerto, ably played 
by Mr. Best. The audience was large, and the true 
spirit of enthusiasm for Handel made itself conspicuous 
throughout. 

Amateurs whose pleasure or duty it may be to attend 
provincial musical festivals have observed of late an abate- 
ment in the supremacy of the " Messiah." At one time 
the " Sacred Oratorio" marked the' great day of the feast. 
To its performance came the largest crowd, and for that 
occasion, where charity was concerned, did the benevo- 
lent reserve their noblest gifts. In a great measure this is the 
case no longer. But from the fact let no hasty and erroneous 
inference be drawn. It is not so much that the " Messiah " 
attracts less as that other works have become better 
known and esteemed. We are entitled to assert so 
much with boldness, after experience of the "Messiah" 
day at the Crystal Palace, when upwards of i8,ooo persons 
were present. It should be considered that these I8,ooo 
came, not from the shires, over which new ideas may be 
expected to advance slowly, but in great part from the 
metropolis, which new ideas cover like a flood. We own 

to having had some curiosity-perhaps we should say 
anxiety-as to the result. But there was no cause for fear. 
Taking into consideration the fact that Handel Festivals 
are now familiar, the attendance on the " Messiah " day 
demonstrated the popularity of the work to be as great as 
it was twenty years ago. With the man who thinks this 
is not reason for rejoicing we feel no sympathy, because 
he can have no notion how far the influence of such a 
masterpiece operates for good among the multitudes to 
whom it has become a text-book of art. Detailed criticism 
of the " Messiah " performance will scarcely be expected 
of us, and it is not at all necessary to tell how such 
vocalists as Mdlle. Albani, Madame Edith Wynne, Madame 
Patey, Mr. Cummings, Mr. Rigby, Herr Henschel, and 
Mr. Santley rendered the solo numbers. The real 
matter for observation was found in the choral effects, 
which alone could claim a distinctive rank. On this 
text it would be possible and easy to found a long 
discourse, so well did the army of singers and players dis- 
charge their task. Although not more than two or three 
of the choruses had been rehearsed, scarcely a hitch 
occurred from beginning to end. That every man and 
woman engaged had a perfect knowledge of the theme 
goes without saying; but the wonder was that so vast 
a host could work together with precision and as ani- 
mated by one spirit. Yet this was done, without any 
special effort on the part of the conductor. Sir Michael 
Costa has often taken greater pains with the "700 
performers" of Exeter Hall than with the 3,500 of the 
Crystal Palace, and not secured equally good results; a 
fact which speaks volumes not alone for the judgment 
that selected the Handel Festival band and choir, but for 
the general musical culture represented on the occasion. 
The times when most impressive effects were produced 
followed each other in quick succession, beginning with 
" And the glory," continuing through " For unto us," the 
choruses of the Passion, " Lift up your heads," and the 
" Hallelujah," and culminating in " Worthy is the Lamb" 
with its pendant " Amen." But we need not attempt a 
description of the grandeur of such music so performed. 
Enough that upon every ear the " Messiah " choruses must 
have fallen with masterful power, and upon every spirit 
exerted an enthralling influence. 

The Selection day has heretofore been the weakest of 
the three in point of favour with the public, but the 
attendance on Wednesday, the 27th, was greater by 
2,ooo than on the previous Monday. We shall be 
told, perhaps, that this result arose from the engage- 
ment of Madame Adelina Patti, whose name is a tower 
of strength even out of the art-sphere in which she 
usually works. To dispute the attraction of Madame 
Patti would be absurd, and a good deal must be allowed 
for it. But not all. We wish to believe, and there are 
good reasons for doing so, that the multitude who thronged 
the central transept on the Selection day had a desire to 
extend their knowledge of the master's works by taking 
advantage of an opportunity not often recurring. Our only 
regret is that so little novelty was put before them, and 
that the bulk of the programme was made up of pieces 
which have become familiar apart from the connection in 
which they occur. Surely the Selection might be made to do 
more for Handel without damage to the commercial specula- 
tion of which it forms part. The " Messiah " and " Israel " 
are readily conceded to popular taste because they are un- 
doubted masterpieces,but among the miscellaneous excerpts 
we might reasonably expect to find the overture to " Sam- 
son " or " Esther " rather than the hackneyed one to the 
" Occasional Oratorio;" just as we might look for unknown 
airs and choruses rather than those which long ago caught, 
and now retain, general favour. In so far as this reason- 
able expectation is not met, the Festival assumes the 
character of a money-making rather than an artistic enter- 
prise-a character in which we do not care to regard it. 
But the Wednesday programme, if hardly what it might 
have been, was by no means barren of interest. In proof 
of this we need only give a bare catalogue of its contents. 
Opening with the overture already named, the first part 
was continued by the Coronation Anthem "The King 
shall rejoice," " Call forth Thy powers " (" Judas "), " Sing 
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O ye heavens" (" Belshazzar "), a group of pieces 
from " Samson," including " Return, O God of Hosts," 
" Honour and arms," " Let the bright seraphim," and 
" Let their celestial concerts ;" the Overture and " Tyrants 
would in impious throngs" from "Athaliah ;" "In the 
battle " (" Deborah "), and the March and Chorus, " Glory 
to God," from "Joshua." The second part began with the 
Organ Concerto in B flat (No. 2); two Airs and a Chorus 
from " Acis and Galatea;" " Nasce al bosco" (" Ezio ") ; 
" Tyrants now no more" (" Hercules ") ; " From mighty 
kings " (" Judas"); a selection from the " Ode on St. 
Cecilia's Day," including the grand Chorus " The dead 
shall live," "Sorge infausta" (" Orlando "), and " See 
the conquering hero." Something, at all events, of novelty 
as well as much of interest was here; and perhaps we 
ought not to grumble at a programme which contained 
the Coronation Anthem, to say nothing of other things 
quite as unfamiliar. But we must grumble, nevertheless, 
and hope that, on another occasion, the directors will 
make more of a magnificent opportunity. 

Concerning the performance, taken as a whole, it is our 
duty to use terms in the highest measure laudatory. Of 
course there were weak points, but fewer and farther 
between than the most exigent could have insisted upon as 
the nearest likely approach to perfection. The overtures and 
marches brought out the brilliant and well-balanced tone of 
the orchestra admirably, the " Occasional," above all, pro- 
ducing so great an effect as to reconcile us in some 
measure to its repetition on these occasions. Not less re- 
markable was the execution of the choruses, in which all 
the merit of Monday appeared, plus credit arising from 
the consideration that the themes were less familiar. 
Most of the concerted selections are so well known 
that we are relieved from any obligation to en- 
large upon their character. Amateurs, at all events, 
will imagine without difficulty to what results they led in 
the hands of such a competent body of executants, and 
will readily believe that those results equalled, if they did 
not surpass, anything in the experience of the multitude 
who listened and applauded. The solos, fourteen in number, 
were intrusted, in groups of two, to Madame Patti, Madame 
Sherrington, Madame Patey, Mr. Lloyd, Mr. Rigby, Mr. 
Santley, and Signor Foli, those falling to the diva of Italian 
opera being " Let the bright seraphim " and " From mighty 
kings," the latter of which had to be repeated. Details re- 
garding this part of the concert are less called for than with 
respect to any other. Enough that each artist did his or 
her best, that all passed off well, and that the huge 
audience separated in a state of supreme content. 

" Israel " was performed on Friday, the 29th ult., too late 
for notice in our present issue. Some remarks upon its 
execution, as well as upon the general results and character 
of the Festival, will appear next month. 

HER MAJESTY'S THEATRE. 
WE cannot but believe that the success of the new 

soprano, Mdlle. Etelka Gerster, who made her ddbut on 
the 23rd ult. as Amina in " La Sonnambula," would have 
been even greater than it was had her appearance not 
been heralded by the extracts from foreign papers so indus- 
triously circulated some time before her arrival; one, con- 
taining a sly little cut at Madame Patti, who happens to 
be at the rival establishment, declaring that the young 
vocalist "has conquered criticism and critics on their own 
field." The fact is that English audiences do not care to 
be told what they are to think of a new aspirant for their 
favours; they prefer to judge for themselves, and, as the 
lessee must have been perfectly assured what a treasure 
he had secured, the dibutante might, on this occasion at 
least, have been permitted to create her position with her 
hearers, rather than to prove her right to it. The purity of 
her voice and the artistic manner in which she executes 
the most elaborate passages, ascending even to E flat in 
alt, would alone entitle her to the highest rank as a 
mere vocalist; but she also possesses remarkable claims 
to our sympathies as an actress, her by-play with the 
Count, as well as her passionate earnestness in the bed- 

room scene, displaying qualities which we hope to see 
more largely developed in parts offering greater scope for 
her genius. The audience, at first somewhat frigid, pro- 
bably from the cause we have mentioned, gradually warmed 
into enthusiasm ; and at the fall of the curtain the applause 
was loud and continuous. Mention too must be made of 
,the appearance of Mdlle. Chiomi, who as the heroine in 
" Lucia di Lammermoor" created an effect which has 
been increased by her subsequent performances; and 
Signor Talbo, as the Duke in " Rigoletto," evidenced the 
possession of a really good tenor voice and a very fair 
stage presence, the "high C" being, as usual, a passport 
to the favour of a large portion of the audience. The 
singing of Signor Tamberlik, although still instinct with 
the artistic feeling of old, is scarcely what it was; and as 
we never did like Herr Wachtel, it is not likely that he 
will now recommend himself to our attention, for bad 
habits deepen as well as good ones, and powerful declama- 
tion is not all we want in a vocalist. Madame Christine 
Nilsson is singing her very best in her favourite parts; and 
Mdlle. Salla, as we predicted, is rapidly winning her way 
to a high position. 

ROYAL ITALIAN OPERA. 
THE production of Wagner's Opera " Der Fliegende 

Holldnder," under the Italian title " II Vascello Fan- 
tasma," has been the only event of the slightest importance 
at this establishment during the past month. The success 
of this work during Mr. Carl Rosa's season of English 
Opera has, we presume, rendered it safe to present it to 
the subscribers of the Royal Italian Opera; but to those 
who take interest in the gradual development of the 
Wagnerian theory, and care not for managerial diplomacy, 
it seems a somewhat odd proceeding to take an audience 
to the composer's early works through his late ones. It 
was refreshing, however, to be released for a time from the 
vapid Italian school; and we have little doubt that the 
charming impersonation of Senta by Mdlle. Albani, and 
the fine dramatic conception of the part of the Dutchman 
by M. Maurel-the voices of both these artists being 
admirably suited for the music-will make this Opera one 
of the most attractive in the ripertoire of the establish- 
ment, even to those who have but small appreciation of the 
subtle art with which Wagner has coloured the romantic 
legend upon which it is founded. Signor Bagagiolo sangwell, 
too, as the Norwegian Captain; and Signor Carpi was at 
least a painstaking Erick. The scenery, especially the 
representation of the sea in the first act, with the approach 
of the Dutch vessel, isjust such as would have gladdened the 
heart of the composer. Little need be said of the revivals, 
save that Verdi's " Aida" does not improve upon acquaint- 
ance; but the decided success of Signor Ordinas as 
Mephistopheles in " Faust " must be chronicled in proof of 
the fact that a really competent artist is certain of due 
recognition, even unheralded by preliminary announce- 
ments of former triumphs. Signor Nicolini has returned 
to the company, and appeared in many of his favourite 
characters, and Signor Pandolfini has fully confirmed the 
good opinion we at first formed of him. Praise, too, must 
be awarded to the ddbutante, Mdlle. Synnerberg, who in 
contralto parts not demanding much power may be found 
useful. 

PHILHARMONIC SOCIETY. 
SPOHR'S fine Symphony, which the Directors of this con- 

servative Society still insist upon calling " The Power of 
Sound," was a most attractive item in the programme of 
the concert on May 28; and although we cannot say 
that its many beauties were thoroughly revealed by the 
band, the performance was on the whole entitled to more 
applause than was accorded to it. A decided effect was 
created by Professor Macfarren's Violin Concerto in G 
minor, the admirable rendering of which by Herr Ludwig 
Straus, for whom it was especially written, was a graceful 
recognition of his appreciation of its artistic worth. The 
slow movement especially was a model of refined and ex- 
pressive playing, and elicited the warmest marks of 
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